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CATALOGUE     OF     THE     EXHIBITION 

FOREWORD 

Portrait  painting  after  the  seventeenth  century  has  had 
little  bearing  on  the  evolution  of  art.  During  that  century 
naturalism  had  developed  with  full  vigour,  reaching  its 
highest  expression  in  Velasquez.  The  trend  of  this  devel- 
opment was  of  a  character  to  make  portraiture,  conforming 
to  it,  acceptable  to  the  layman  and  conservative  critic. 
Consequently  much  portrait  painting  of  the  seventeenth 
century  is  significant  in  the  evolution  of  European  art. 

Goya,  the  forerunner  of  impressionism,  and  later  Manet 
to  some  extent,  were  the  last  painters  to  successfully  rec- 
oncile portraiture  with  a  new  spirit.  This  was  due  to  the 
fact  that  while  impressionism,  so-called,  relegated  physical 
form  to  a  second  place,  the  departure  was  still  not  great 
enough    to    challenge    seriously    the    average    imagination. 

In  the  nineteenth  century,  with  the  coming  of  expression- 
ism in  two  continents  steeped  in  tradition  of  sentimental 
naturalism,  a  reconciliation  between  portraiture  and  the 
new  spirit  was  almost  impossible.  Portraiture  became 
more  literal  and,  aesthetically  speaking,  less  important. 
To  many  the  art-value  of  a  portrait  became,  not  unnat- 
urally, incidental  to  its  photographic  character.  Although 
the  artist  does  not  possess  the  technical  precision  of  a 
camera,  and  has  no  desire  for  it,  he  cannot  afford  to  lose 
sight  of  this  attitude  of  the  public.  If  he  ignores  it  he  has 
no  commission.     So  it  is  evident  that  a  portrait  painter  is 


CATALOGUE     OF     THE     EXHIBITION 

obliged  to  accept  a  handicap,  before  he  puts  a  brush-mark 
upon  the  canvas.  Regardless  of  the  artist's  opinion,  he  is 
expected  to  paint  as  the  sitter  thinks  he  looks,  concerning 
both  form  and  spirit.  The  subject  may  have  many  sides 
to  his  character — a  combination  of  strength,  weakness, 
dignity,  lack  of  dignity,  and  pleasant  and  unpleasant 
qualities — and  he  may  emphasize  each  of  these  traits  on 
different  occasions.  He  may  have  physical  shortcomings. 
The  painter  has  to  meet  these  problems  with  discretion. 
But  even  though  he  does  so  successfully,  sufficiently,  say, 
to  please  his  sitter,  he  still  has  all  his  patron's  relatives 
and  friends  to  contend  with,  among  whom  there  will  be 
a  dozen  different  opinions  regarding  shape  of  face,  char- 
acter, features,  mind  and  disposition. 

Portrait  painters,  realizing  this  situation  only  too  clearly, 
have  conformed  to  certain  established  ideas  of  form  and 
design.  Whether  the  artist  has  the  technical  dexterity  of 
Mr.  John  Singer  Sargent,  or  the  more  conservative  brush- 
work  of  Sir  William  Orpen,  his  attitude  toward  the  figure  is 
the  same.  If,  however,  the  conditions  deny  the  portraitist 
the  freedom  of  expression  enjoyed  by  other  artists,  such 
as  Cezanne,  there  are  certain  qualities,  only  too  rare, 
which  can  lead  to  distinctive  work  in  the  field  of  portrait 
painting.  One  essential  is  a  facile  brush,  another  is  con- 
scientiousness. This  last  must  accompany  the  former, 
otherwise  the  artist  is  too  easily  satisfied  with  an  impression 
obtained  without  difficulty.     The  figure  should  have  con- 
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struction  and  style,  and  be  executed  with  sponteneity, 
qualities  highly  developed  in  certain  portrait  painters, 
Mr.   Young-Hunter   among  others. 

John  Young-Hunter  has  been  described  by  Mr.  Sargent 
as  "one  of  the  best  English  artists  of  to-day."  He  has 
many  qualities  to  justify  this  tribute.  Besides  the  important 
technique  of  a  facile  brush,  and  power  of  construction,  he 
possesses  the  ability  to  adapt  himself  to  his  subject  in  an 
exceptional  manner.  One  sitter  encourages  his  most 
brilliant  brush-work,  bringing  out  dynamically  the  character 
of  the  sitter.  Another  influences  him  to  the  extent  that 
the  brilliant  brush-work  gives  way  to  a  broadly,  but  very 
sensitively  painted  figure,  with  simplicity,  dignity,  and 
authority.  He  does  not  aim  to  obtain  his  likenesses  by  a 
literal  transcript  of  features — this  the  camera  does  better, 
although  it  is  doubtful  if  a  photographer  pleases  his  sitter 
more  often  than  a  portrait  painter — but  by  imbuing  the 
painting  with  the  spirit  and  personality  of  the  subject. 
A  degree  of  sensitiveness  to  the  inner  character  of  the 
sitter,  combined  with  technical  facility,  are  indispensible 
qualifications  for  good  portraiture.  Mr.  Young-Hunter 
has  penetration,  sometimes  great  penetration,  in  his  work, 
a  quality  easily  neglected  by  one  with  less  sincerity  and 
with  so  clever  a  brush. 

R.  H-H. 
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I  BAD    LANDS    OF    NEW    MEXICO 

1  THE    CAMP    FIRE 

3  COLORADO    RIVER,    GRAND    CANYON,   ARIZONA 

4  ELINOR,    DAUGHTER    OF    MR.    AND    MRS.    ALFRED    DE    LIAGRE 

5  FISHING   IN    SCOTLAND 

6  FRANCIS    H.    DEWEY,    ESQ. 

7  GEORGE    SUMNER    BARTON,    ESQ.. 

8  HIMSELF 

9  JEAN,  DAUGHTER  OF  MR.  AND  MRS.  HENRY  RUSSELL  FARJEON 

OF  NEW  YORK 

io  " mabel's  house"  in  new  mexico 

11  MRS.    CARL    H.    LANGENBERG    OF    SAINT    LOUIS,   MISSOURI 

12  MRS.    DAVID    GREY    OF    BUFFALO,    NEW    YORK 

13  MISS    WILLIAMS    OF    NEW    YORK 

14  MEXICAN    BURIAL    GROUND 

15  MY    CAMPING    OUTFIT    IN    THE    WEST 

16  NEW   MEXICO    CHURCH 

17  RAYMOND    HENNIKER-HEATON,    ESQ.. 

18  R.    SANFORD    RILEY,    ESQ. 
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19  THE    RIO    GRANDE    VALLEY 

20  SANGRE-DE-CHRISTO    MOUNTAINS    IN    NEW    MEXICO 

21  STUDY   IN    GRAY 

22  THRESHERS    IN    NEW    MEXICO 

23  THRESHING    IN    NEW   MEXICO 

24  THE   TROUT    STREAM 

25  WHITE    ROCKS    OF    NEW    MEXICO 

26  W.    H.    SAWYER,    ESQ.. 

27  WILSON    P.    FOSS,    ESQ.    OF    NEW    YORK 


